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You say the show made a mockery 
of the comic. Well, the producers were 
trying to put together a good TV show, 
and worrying about whether their 
show would reflect poorly on a comic 
book was considered, quite properly. 


Anyway, they really didn’t hj 
in the late ’W^eariy ’(»s B^?m’a 


selfless. In a universe of buffoons he 
was always, at least, a noble buffoon. 
But the argument that really torques 

Batman set the development of adult 

comics back by playing up to the 
preconception of comics as kid’s stuff. 
If anything, the reverse is true. Bat¬ 
man took the super-hero comic, which 

for kids, and introduced such aduit 

so many adults love Batman? You 
Batman set comics back. I say it 
booted them forward, and, in fact, 
made widely-popular adult comics a 
possibility. 

Holy letter bombs. I’m out of space. 

—Chris McCubbin 


NEXT ISSUE: An in-depth interview 
with KLAUS JANSON. Look for the 
cover with all your fevorite tough-guy 

ANDY MANGELS tells you every- 

inte^Ii^I 

series creator GEORGE R. MARTIN 
about upcoming Wild Cards projects. 

And finally we “Face Front” and 
look back 20 years to the height of the 
Marvel Age of Comics. • 
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B NEWSLINE 


iO COMING DISTRACTIONS 


ta VIDEO VIEWS _ BY Michael Eury 

“Video Views” readers 
nominate the best and 
worst comic book-inspired 

the last 50 years. 



El DOC’S BOOKSHELF by Dwight R. Decker 

Beginning a two-part look 
at a bona-fide cultural 
phenomenon, the national 
craze over the Batman TV 
show of the ’60s. 


El SMALL TALK _ by Edd Vick 

The small press work of 
Gnatrat creator Mark Mar- 

Spencer Drake Catalog of 
Values and Vbwza.' 


B INFO CENTER _ by Don Rosa 

At last! The longest- 
running ongoing feature in 

the pages of AH, 
answering your questions. 





ra COMICS IN REVIEW 


A long look at DC’s Bat- 
books. Aargh! and Strip 
Aids USA too preachy. The 
video series Superman and 
My Secret Identity. 



B amazing readers 


B] STROM’S INDEX by David Strom 


by Adam Hughes & Rick Magyar 
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COMIHG FROM 
DONNING/STARBLAZE 
IN NOVEMBER 1988 



MAGE: 

THE HERO 
DISCOVERED 
VOLUMES 

BY nun WAGNER 

• Grapic novel 
• 8’/2x11 

• 144 pages in full color 
By the author of Grendel 
Trade paperback 
ISBN 0-89865-616-8 

$12.95 

Limited edition hardcover 
ISBN 0-89865-615-X 

$40.00 

STILL AVAILABLE 



MAGE: THE HERO 


Trade paperback 
ISBN 0-89865-590-9 


$12.95 



MAGE: THE HERO 

DISCOVERED 

VOLUMES 

Trade paperback 
ISBN 0-89865-465-3 

$12.95 


WRITE FOR YOUR FREE STARBLAZE NEWSLETTER 

The Donning Company/Publishers 
5659 Virginia Beach Boulevard, Norfolk, VA,23502 
1 -800-446-8572 (for orders only) 


NEWSLINE 

MARVEL RECRUITING BIG-NAME S.F. TALENT FOR AD ASTRA PROJECT 



predicted environmental catastrophes 
have come true, and the earth is barely 
habitable;' said Kurt Busiek, who was 
named managing editor of the /U 
/IsTra project in mid-October. “The 
corporations have taken control and 
the military keeps order.” 

One of the major focuses of the 
anthology will be human beings 
fleeing the corruptions of Earth. 
According to a press release from 
Marvel, the first stop on this trip into 
the cosmos is Mars, followed by 
interstellar exploration bent on col¬ 
onizing other solar systems. In the 

dying planet, humanity makes its first 
contact with extraterrestrial beings. 

“People are leaving earth, but they 
never exactly leave completely,” 
Busiek said. “They’re kind of like fur 
traders or the people that originally 
immigrated to Australia from 

According to Busiek, a respected 

fiction and a comic book writer (77ie 
Liberty Project) as well, each prospec¬ 
tive writer for the anthology is given 
a copy of the Ad Astra “bible” which 
contains the complete outline of the 
workings of the series’ universe. 

“Our goal is to create a future 

those of H. Beam Piper, Isaac Asimov 
and Robert Heinlein,” Busiek said. 

Work has already begun on initial 



BYRNE IN FOR SIMONSON ON AVENGERS; NEW SHE-HULK READY TO GO 
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video tie-in books which would be stores until as late as March. The book the video market." 
released in conjunction with the movie will be available in the direct sales No quality or integrity was sacri- 
to video outlets. Richardson said that market much earlier. ficed to delve into this venture, 

with over 30,000 video outlets in the "The deal's all set," Richardson told Richardson said, although it was one 
nation, the new market might be 10 AH. "The book's already being solic- of the company’s riskiest and most 
times as laige as the direct sales comic ited in the CBS/Fbx Home Video expensive endeavors, 
market. pressreleases.” “Traditionally movie comics haven't 

The first book to be released by Hit Richardson also said that because done very well," Richardson said. 
Comics will be a comic book adapta- Dark Horse has a "sprcific vision of "Usually if the mmie bombs, the 

Twentieth Century Fox, Big. with sales market, the formation of a new incredible success, the comic is also 
an incredible success." 

[iUM GUY & JOE POWER COLLECTED IN BOOK 

”Th''d b'° t'd'dndVfot the 


News and the Comic Buyer's Guide, chicks. They ate not rewarded accor- put the best talent on it and paved the 
will be starring in their own 200-plus ding to the nobility of their choices, way for a future quality market.” 
page trade paperback collection from The collection will feature 11 of the Big will be adapted by writer Mark 
ParaGtaphics this month. duo's adventures, including their full Vferheiden (Aliens, rae^rtfr/ranl^and 

Batty and^'charlie Williams originally and a time-travel tale in which the two Nyberg (Nexus, Plastic Man) will ink 
appeared in two comic book series: are transported back to ancient Rome, the book and Paul Chadwick, the 

two issues of Trufan Adventure the old West and Nazi Germany, award-winning artist of Concrete will 

Theatre and five issues of Boffo Laffs. Selected other strips, including “Sister pencil and ink the cover. 

The strip concerns Guy Solomon III No-Mercy, the Ninja Nun" and "Nick Hit Comics is already working on 
and Joe McGinty who went swimming Noir, the Private Dick with a Nose for acquiring the licenses for other films, 
right after eating and were struck by Crime" will also appear. but all of these projects arc still depen- 

a bolt of cosmic energy. Solomon The volume will be priced at $11.95. dent on the success of Big. 
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Coming DmACTiONS 



Danger, Excitement 
pid Heroic Deeds 
bn sale each ami 
■every month! 
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Scoping Out 
The MAZE Agency 

Comico’s New Whodunit 

by Dennis Sellers 



The Odd Couple of Crime 

Although the idea of a male-female 
detective team isn’t new, Barr adds an 
’80s twist: the lady is the powerful 

attractive, prepared, and always in 
control. is disorganized, dishev¬ 
eled and plays things by ear. Mays 
would rather have the latest fashions 
from Paris. Webb, who would pro¬ 
bably think “GQ” a type of Asian flu, 
goes into action in a hat, T-shirt, and 
jacket. Where style is concerned, 
these two are the Odd Couple of the 

to solving cases. Mays is the more 


physical of the two, Webb the more 
abstract thinker. 

At one point in “The Adventure of 
the Rogue’s Gallery’’ an armed assail¬ 
ant opens fire on the intrepid duo. It’s 
M^s who tells her partner to take 
cover while she snatches the gun from 
her purse. Tlimabout is feir play how¬ 
ever, and it’s Webb who fits together 
the first piece of the mystery-solving 
puzzle. Although they wouldn’t match 
up on The Dating Ga^, the first issue 
of The MAZE Agency hints at possi¬ 
ble romance for the two unlikely part¬ 
ners. In fact, the tagline for the series 

detective story about love.’’ 

The writer realizes that some peo- 
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slories and in the EQMM and Beacon 

concept for The MAZE Agency, Barr 
renovated his earlier characters, Gard¬ 
ner Frost (named after Gardner Fox 


Drawing Conclusions 






























The 25th Century 
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Murphy Anderson 
Talks About 
Buck Rogers! 

Interview by Robert Poliak 

Murphy Anderson has built a Captain Comet, Hawkman, Spectre 
respectable reputation among fans and and John Carter of Mars. His earlier 

One reason is his rich science fiction for the future. He was more than 

Comics^These have included Oust to science fiction syndicated comic strip 
mention a few) the Atomic Knights, ever: Buck Rogers in the 25th Century! 


AMAZING HEROES: You drew the 
Buck Rogers syndicated comic strip 

in 1947-1949, ^then again about 10 
years later in 1958. How, when, where 
and why did you get involved on the 
strip the first time in 1947? 
MURPHY ANDERSON: Well, in 
1947 I was living in Chicago and frw- 

day when I was scanning the want ads 
in the Chicago Tribune and I saw an 



substitute for Dick Calkins. They in¬ 
dicated they were starting a new strip 
and were looking for a writer and 
artist. That’s how 1 got involved the 
first go round. 

AH: Who wrote the dialogue for the 
strip and did you have any input in 
the story line then? 

ANDERSON: I had some input. I did 
discuss story with Mr. Dille and Bob 
Barton (Williams). Bob was hired 
because of his background in writing 
radio adventure stories. We discussed 




AH: Why did Wilma Deering vanish 
ANDERSON: Mr. Dille feU B^ck 


i a good character for Dick Tracy. 
y were trying to keep Buck up to 






By MURPHY ANDERSON-special to 



“Flash Gordon-esque.” Obviously 
your style was very different from Dick 
Calkins's work and Rick Yager's Sun¬ 
day pages. Wjs there any problem 
because of the difference in artistic 


Buck Rogers became hot again, also Rogers 


)m Texas when Sputnik was here!” Was this an indication of your 
inched. The other salesman had told feelings on this final farewell? 

:I1 Buck Rogers. ANDERSON: I don’t think so. It was 
coincidence. It was typical of an 
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The Almost 
Forgotten 
Buck Rogers! 

George Tuska interviewed by Robert Poliak 

I remember George Tuska's work on since its “golden age,” right through 
Thunder Asents Comics from when I its “silver age,” creating strong heroic 
was a young boy. In the '60s I was just images. From 1959 to I%7 the look 
starting to collect comics. The Satur- of the future was designed by George 


Superman to Iron Man. his work on 
Buck Rogers is overlooked by many 

Being a collector of Buck Rogers strips 
and art, I admired his drawing, despite 
the updated stories that seemed out of 
place on the strip. He is highly 
regarded by his colleagues and has 


and Sunday page in '59, after Murphy 
Anderson left. How did you gel into 

GEORGE TUSKaT"a group of 
artists, including myself, helped 
Murphy Andeison with the strip. Two 
months later I got a call from Chicago 
asking me to draw Buck Rogers. I 


AH: Your Buck was different fro 
rest. ■ Tn the 25th Century" was 
ped from the logo and new suppc 

exception of Doctor Huer. Buc 
came a typical space policeman t 
time with no continuity betwee 
"new" look and the old strip 
must have been glad to drau 
classic character, but it wasn’t 
it had been! How did you feel . 

TUaCA^It was different.. .just 
only! I was hoping the outcome \ 

AH: Did you have the opportui 
plot or write any of the storie: 
TUSKA: No. It would have bet 

AH: This strip gave you the c, 
to draw and ink your own work 
doesn't happen too often today, 
you consider your art on Buck f 
one of the high points of your ci 
TUSKA: I do! Because of tht 
and effort 1 put into it. I felt it 
high point. 

AH: You drew the syndicated ! 
man comic strip in the late ’70 ’. 
That’s another major character 
difficult is it drawing a Sunday 

Rogers and Superman? 


















DeCARLO, MIKE; (ST) Nancy GARCIA LOPEZ, JOSl 
ryce (i), Richard Daystrom(i), Matt (88) Lex Luthor, Jenet K 
>ecker (i), Gem (i), Thomas Kyle (i), Jimmy Olsen**, 
larla McGivers (i). (87) Atmos (i), GIBBONS. DAVE; (87) 
ooster Gold (i). Caress (i). Chiller men. Watchmen. (L) Dr. ^ 
), Director (i), Flare (i). Legion of Dr Mantis Morlo, Dr. R'xalii 
ubstitute Heroes (i), Starfinger (i), GIFFEN, KEITH; (87) , 
'anguard (i). (L) Cover to Volume (p). (L) Come! Queen (p), 
even (30), Legion History Volume (p), Validus (p). Planets of 
'wo. pages I, 5-7 (i), Atmos (i). Com- Century in Volume #3 (p), 1 
ulo, Controllers, Starbright & Substitute Heroes (p), Nen 
tarlight (i), Storm Boy (i), Tellus (i), (p). Saturn Queen (p), O 

'ime Trapper. (88) Mordru (p), Nep- Phantom Girl (p). Prof. Vn 
ine Perkins (i). Prof. Vultan (p), Prophet (p) 







MOONEY. JIM: (L) Magno Lad, The Green Lantern Corps by 
icro Lad, Nightwind (i), Omega (i). 
i-3 Queen (i), Organus (i). (88) 
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VIDEO Views 


fortunately, Javier, Cathy Lee 
Crosby's Wonder Woman was so bad 
that it j hard to forget. It truly war¬ 
rants a berth on TV’s Thai’s Incred¬ 
ible as a “miracle of wretched film- 
making. '' And I love your cast for the 
FF flick, although I’d opt for an older 
actor to play Reed Richards, perhaps 
Paul Newman.-ME 



version of the Big Red Cheese was the 
1941 Republic serial tilled The Adven¬ 
tures of Captain Marvel. Although 
Cap looked like Zeppo Marx in tight 
longjohns, he really got into bashing 

throwing some poor bastard off the top 
of a building! The whimsical sense of 
humor found in the comics is totally 
absent here, but it doesn’t seem to hurt 


action Saturday morning show, 
Shazam, that had Billy Batson and his 
mentor, “Mentor,” driving through the 
U.S. in a van. The Big Red Cheese 

kid to “be yourself’ and “the only 
thing you have to fear is fear itself.” 
♦Gag!* 

Superman: The best movies have 
to be Superman: The Movie and its 
immediate sequels. After that, Kirk 
Alyn’s Superman: The Serial is 
equally enjoyable. I’m rather luke¬ 
warm on George Reeves. The Flei¬ 
scher Superman series of the ’40s 
remain the only Superman cartoons 

Captain America: the old serial 
has the 1970s retread beat hands down! 
How anyone could take such a sure- 

guy on a motorcycle is beyond my 

Incredible Hulk: The best 
Hulk, oddly enough, was a one-shot 
comedy skit by the old Not Ready for 
Prime Time Players on Saturday Night 
Live. The late John Belushi played the 

Superman (Bill Murray) and Lois 
Une (Margot Kidder). The Invisible 
Girl, Flash (Dan Aykrcyd), Spider- 
Man. Spider-Woman, and the Thing 
also put in appearances. Frankly, I 


Doctor Strange: This late-’70s TV 
movie might not have had Dormammu 
in it or Steve Ditko sets, and Doc is 
portrayed as being too young and for 

Doctor Strange had its heart in the 
right place. Considering the film’s 
budget, the bad guy they came up with 
was pretty good. 

The Riddler: Frank Gorshin’s Rid- 
dler has to be one of the all-time great 
psychotic acting roles, but what I find 
irritating is why the Batman TV 

Joker, since that’s obviously who he 
modeled his character after. 

JLA: Yes, the of Justice League. 
The Super Friends garbage was exact¬ 
ly that. (Why the hell didn’t they call 
the show Justice Leagud? The heroes 
are actually called the “JLA” half the 
time in the scripts). 

However, the Super Powers show of 
a few years back was pretty neat. I was 
surprised to see Darkseid, of all bad¬ 
dies, as the main villain. 

There was also a live-action JLA 
special back in the late ’70s that was 

TV^show'^nd Laugh-In. It had some 




































DOC’S BOOKSHCIF 


it wasn't good. “In Hollywood,” Bat- ] 
man producer William Dcaier told the i 
New York Times (January 9, 1966), ' 
“they’re calling me the ‘King of f 
Camp.’ I hate the word ‘Camp.’ It l 

Rather, the article went on, “ABC 
coulcf not afford to put the show in an 
■ ne slot if it only appealed 



Which brings us to Biljo White, one 
of the founding lathers of modern ] 
comics fandom. He was an adult fan « 
in 1966 and publisher of Batmania, ( 
“the Fanzine for Batman Fans.” And i 
Lit Batman was going ) 
i TV show, boy, was 1 
mthusiasm and glee t 

before the show premiered. I \ 


keep and enthrall those readei 
lay on top of it a humor quotie 
will amuse adults. Everything, 
situation is pl^ed as though ^ 
• going to drop the bomb on Hiro; 
We play it on two different leve 
for youngsters, one for adults 


lively charming account in Bat 
10, he and his five-year-old da 


The show woud have flopped, it would 
have been quickly cancelled, and It 
would be forgotten today except by a 
few dedicated comics fens who w^uld 
have the few episodes on tape and filed 
next to the Superpup and original 
Superboy pilot cassettes. Unfortu¬ 
nately, literal-minded l4-year-olds 
were in the minority and the worst 
thing imaginable happened to tf 
Batman TV show. It became a hi 
Batmania swept the country. In th 
short term, comics were in the publi 
eye as never before and sales zoome 
upwards. Over the long run, th 
public’s perception of what comic 
were was defined and hardened, an 
that perception was definitely not 


graphed page as jumping up character 


lucer William Dozier, pro¬ 
ve fervently hope we shall 


books, but for some reason Batman 
had never caught my attention. I had 

Biljo & daughter’s 20-mile pilgrimage to 


Biljo also printed some press 
releases that ABC had sent him, and 
some of Dozier’s remarks in them 
should have set off warning bells. With 

here not only to be gCKxl but fresh. 

for the youngsters and humor for the 
adults. Gadgets are secondary, and 

of the exaggerated cliche with a 
bizarre hero being pitted against even 


don’t read them, they are done to 
enthrall youngsters from 8-14. If that’s 
the only audience we will have, it’s 


Never mind die feet that the sho 
designed to make his favorite efe 
look stupid. He even sent Do 
congratulatory letter after tht 


The same issue included a sa 
disappointed open letter to Doz 
“Chief Batmanian,” Tom F 
Fagan wanted to take everyth! 
seriously, and couldn’t undei 
why the show was the way it 
Complaining about Batman ref< 
to villains as “dastardly,” Faga 
compelled to point out that the 



s. He griped in the 
bout the Riddler usir 
Curses!,” explaining I 


tracks, and handome but un 


that show. In feet, Semple t< 
reporter as much (New York T 
January 9, 1966): “Semple says hi 











Remarking on Martin 

by Edd Vick 
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cynical ! Doesn t he care what happens 
to poor old Robin?” 

Well, truthfully, no. And, neither, 
apparently, does the writer or artist. 

anything but a prop since the Crisis 
revision. E>C has b^n advertising this 
for months and they've even got a con¬ 
test going to determine whether Jason 
gels pulverized or not. You think I’m 
cynical? I know comic book fans— 
they’re a bloodthirsty lot and Jason has 
never been particularly popular. 
Killing off Jason would be a fulfill¬ 
ment of hints dropped in Dark Knight. 
the sort of cross-continuity that makes 
the fanbovs sweat. Nobodv seems to 


retj^rned tc 

Ye^, the irrespressible Mike Baron has 
done it to us again with his lovely new 

The series deals with Fox’s efforts 

movie. The problems include a star 
who turns out to have AIDS; the 
return of Fox’s ex-husband; the kid- 

gossip columnist; the ever unsubtle 


Information Mike Baron can cram into 


SiVIBWS 


1 Legends are fighting for their right to Considering the small potatoes 
sell adult material to adults, and for magnitude of the problem, it Isn’t sur- 
our right to buy and read it if we want, prising that Bravado sorts it out in a 
; The fact that they’re located in Canatk hurry. Darrigo is setting up the series 

, let them get away with it in Canada, What’s more important is the way 
how long will we have before it’s hap- Darrigo sets up our introduction to the 
pening here as well? Can we dare book’s lead character, 
hope that Friendly Frank’s was an iso- The first two pages of “Dirty Jobs” 
lated incident? I truly wish we could, deal with the sights and sounds that 
But enough soapboxing. Aside from fill the morning for Bravado. Sunrise, 






















TROLLORDS 


reasons being Sienkiewicz’s typically 
brilliant, inventive, and powerful 
artwork. M^be it’ll seem obvious to 
you. But me. I’m still thinking about 
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stories are enjoyable ones. As I recall, 

entertainers, not preachers; if you 
can't do this effectively, then just 
subrhii something entertaining to 
future volumes. Your presence there 
alone will be enough to show us how 


IEA\^ \ X'" 
TAKE 


because they were so dense. Weighing 
in at 64 pages per issue, Akira should 
win some sort of achievement award 

editors get to shell out $3.50 every 

One has to wonder what was going 
through the minds of the editors at 
Epic when they decided they wanted 
to publish a colorized Japanese comic. 


ne mfand Cub. Mai the Psychic 
rl, Kamui. and others were cresting 
;ir respective waves. I have a gr^t 


r. Goodwin and company 


a month where a normally top-rated 
book does a fill-in by folks that aren't 

any picayune thing like^that; I mean 

that such a thing would never be^ 
The Elementals, one of the fresher 
super-hero books on the market right 
now, and for the longest time it 
seemed inconceivable; now, I just have 

The issue that sparked this burst of 
negativity is #29, the .second and 

pitting the Elementals against a mon¬ 
strous creature called Statuemaker... 


comics, . .but Herman slipped up by 
not showing us what happened. What 
he's done Is make us guess, and 
making your audience work harder is 

also neglected to explain how certain 
bodies had been broken during the 


eccentric and pushy scientist that 

that gave birth to the Elementals while 
using a still-living test subject. Not the 
brightest of ideas, which may be why 


experiment worked well enough to jar 
the patient out of his coma and to give 


leaving us all wondering how they’d 
After reading the issue twice, I 

a sort of astral plane, and after Statue- ' 
maker was defeated everyone's souls 


Statuemaker’s final defeat had less to 
do with the Elementals’ heroics than 
it did with pure luck. I may be old- 
fashioned, but I thought the point of 


to depend on good luck to 
through. How would th 
defeated Statuemaker if Poi 
hadn’t made a desperate, la: 
tackle? That’s what I really ’ 


Marvel audience—is the story. 

The plotline for the first three issues 
revolves around a simple question: 

frequently with large guns, trying to 
answer that question. In the hands of 
a less capable storyteller it might have 

players are, but Otomo makes it all 
seem effortless. First and foremost, 
there’s Kanexla, our “hero.” Kaneda 

characteristics somewhere along the 

deep and abiding loyalty to his friend 
Tetsuo. The bc^s lead a motorcycle 
club and spend most of their time 
racing around the city of Neo-Tokyo, 
wired on whatever drugs Kaneda can 
wheedle out of his girlfriend, a school 
dispensary assistant. They are not a 

, particular turf, but generally they have 
a grand time taunting authority 
figures, a concept, I undentand, that 
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ground army. Because of his role in 
Tetsuo’s accident, Kaneda chases 
Number 26 but loses him; Number 26 


underground army for a while, not 
because their cause appeals to him but 
because there are young, good-looking 

one more way of giving the finger to 
the powers that be. If the good-looking 
girl had been with the government, 

been some agonizing over which way 
Kaneda would have gone. 


’ some of the alternative audience into 
: the old fold, the revitalized (trans- 
• lation: post-Shooter) Marvel. Since I 
assume that the folks at Epic have read 
the entire story, they must know where 
the plot is headed and have enough 
confidence in It to tack on the high 
pricetag. They might be right. These 
are the people who somehow manage 
to get readers to drop $10 or $11 every 
other month for Moebius reprints. On 
the other hand, these are the people 
who published The Shadowline Saga. 
Whatever the case, I am enjoying 

thinks they can afford it to^pick it up 

X-Men and find out what really 
alienated mutants do for fun. I only 
hope that young American artists and 
writers learn something from this guy. 


insult anyone’s intelligence. 

The pilot episode found Andrew 

little redhead and then saving her from 
kidnappers (fortunately, she was 


Throughout the pilo 
O’Connell made Andrew co 
as a prettty average kid with 


Although Wanda Cannon (mom.) 
and Marsha Moreau (sis) haven’t 
really got a lot to do on the show, they 
come across a real people (a radical 


reminds me of several other works. 
First, there’s something marvelously 
Hitchcockian in the way all the 

seemingly intent upon tracking down 
a specific goal and always treading on 
each others’ toes. (Many creators 
think they’re being complex when 
they’re just being cluttered.) As in 
Hitchcock’s best work, everything that 
happens in Akira is clear. We know 
who the pliers are and where th^ 
are going, both physically and meta¬ 
phorically. The artwork is both lov¬ 
ingly detailed (right down to the decals 
on Tetsyo’s motorcycle which is wsy 
cooler than any mecha I’ve ever seen) 
and the action is swiftly paced. The 

onel, ostensibly the villain, shows 
both deep concern for and barely- 
controlled impatience with a female 
version of Number 26 is one of the 
most disturbing and moving things 

Akira should appeal to people who 
don’t read comics, |»rticularly science 
fiction readers. Elements of the story 
reminded me of the Sprawl stories and 
novels of William Gibson, the high 
priest of cyber-punk. Otomo deals 
with several of Gibson’s themes: the 
fate of directionless youth in a tech¬ 
nological world, the possibility of 
heroism and the value of friendship 
in what might seem to be unsalvageble 

Akira reminds me a lot of The X-Men, 
which probably explains why it’s 
being published by Epic. Epic 
obviously saw the potential for a 

titles to the higher-priced Epic books 
as well as the possibility of hooking 


SCREEN REVIEWS 


weird little programs creeping into 
your area. Shows like “Learning the 
Ropes,” featuring Lyle Ai^do as a 

Some of these shows are produced 
in Canada, where the strike has only 
had the effect of providing more work. 

So what does this have to do with 
Amazing Heroes. 1 hear you ask? 

One of the Canadian shows that just 
might turn up in your area is a 
delightful little sitcom entitled My 
Secret Identity. 

This show is the story of Andrew 
Clements (Jerry O’Connell from 
Stand By Me) who gels zapped by a 

visiting his next door neighbor, an , 
eccentric inventor named Dr. Jeffcoate 
(Derek McGrath of SCTV). 

Andrews gains super-spe^, invul¬ 
nerability and the ability to float (in 
order to move through the air he uses 
aerosol cans.) Naturally, being a 
comics fan, he decides to become a 
super-hero and promptly dubs himself 
Ultraman (much to the consternation 
of Dr. Jeffcoate.) 

shows about teenagers? Right! They 
all seem to be Hollywood prodigy 

Andrew reads comics, hales home¬ 
work and has just discovered girls. 
While he’s a pretty good guy, he does 
have a spark of rebellion in him. He 


d, oh yes! The special effects work 


grand old Fleischers, is good. Certain¬ 
ly better than the Filmation attempt of 
20 years ago. The poses are better; 
Superman appears more lithe and less 
wooden than he did as a member of 
Hanna-Barbera’s Superfriends. His 
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SUBSCRIBE AND SAVE! 


Why not take out a sub¬ 
scription to your favorite 
Hero Comics title, and 
have each and every issue 
delivered directly to your 


Read about the World’s 
greatest superheroes in 
each monthly issue of 
CHAMPIONS. 

Follow the adventures of 
FLARE each month in her 
own deluxe 52-page title. 
For the finest in illustrated 
fantasy fiction, including 
full-color graphic story 
material by Robert E. 
Howard and Roy Thomas, 
plus Joshua Quagmire, 
receive each bi-monthly 
issue oi FANTASY BOOK. 
A subscription to any Hero 
Comics title gives you a 
substantial savings over 
the regular newsstand 
price. Your investment of 
$18.00 will bring you the 
next 12 issues of Champ!- 
or)s ($1.95 cover price), 9 
issues of Flare ($2.75 
cover price), or 6 issues of 
Fantasy Book ($3.95 cover 
price). 

And you can save even 
more if you subscribe to all 
three titlesi 

Simply fill out the coupon 
to the right, and send it to 
us with your check or 
money order (don’t send 
cash) in the appropriate 
amount to: 

HEROIC PUBLISHING 
6433 California Ave 
Long Beach CA 90805 




kjn 




/ want to subscribe to the following Hero Comics titles: 

□ Champions (12 issues for $18.00) 

□ Flare (9 issues for $18.00) 

□ Fantasy Book (6 issues for $18.00) 

/ enclose $18.00 for each title marked, or only 
$45.00 if I subscribe to all three titles. 




















FANTAGRAPHICS 


BOOKS proudly 

CAROL 

presents... 

LAY'S 



Duck-billed women, two-headed lovers, mad scientists. 




lonelyhearts columnists, thwarted romances, and more... 



Mott Groenin^ calls Carol Lay "a 
virtuoso artist who's got some really wild 
ideas." Alan Moore calls Good Girls 
"wonderful, fascinating. . .very, very 
chanming." Under a deadpan romantic- 
comic-book style, Carol tells wickedly 
witty tale s of romance in the ' 80 s, 
involving her advice colunmtst Monica 
Saunder s, the disfigured multi-million- 
dollar heires s, and other girls who aren't 
quite too good to be true. 


The only cartoonist who has drawn for 
RAW. Weirdo. Wimznen's Ceaaix. DC 
Comicsz: and heavy- metal videos, Carol 
Lay is one of the more deUghtinl talents 
of the ' 80 s. 


Send me the following issues of Good Girts, 

I have enclosed $2.25 for each copy: 

D#1: Introducing Miss Lonelyhearts and the duck-billed _ 

multimillionaire heiress. name 

Cit2: The plots thicken. 

C#3: Special all-Irene issue: 'Beauty and the Beast With 

Two Heads. " - 

C#4: Latest issue—just released! address 

Allow six to eight weeks for delivery. Foreign orders add 

10% for additional postage. Good Girts is recommended - 

for mature readers. city state zip 

Send orders to FANTAGRAPHICS BOOKS, 1800 Bridgegate Street Suite 101, Westlake Village, CA 91361 


i^' ravCaaitt^ 









